
Vicennial
—20 Years of



1. What’s My Name? (Rock With The Hot 8) (written by Cordozar Broadus, George Clinton Jr, 
Garry Shider, Jerome Brailey, G. Bernard Worrell Jr, William Collins, Moses Davis, David Spradley) 6:07

2. Sexual Healing (written by Marvin Gaye, Odell Brown, David Ritz; featuring Frank “Lil Frank” Wricks 
and  Frank Williams on vocals) 2:38

3. Get Up (written by Dinerrall Shavers, raps by Alvarez Huntley) 6:13

4. Royal Garden Blues (written by Clarence Williams and Spencer Williams) 4:18

5. Papa Was A Rolling Stone (written by Norman Whitfield, Barrett Strong; featuring Edward Jackson 
on trombone, Frank Wricks on lead vocals, Lawrence Harvey on background vocals, Shamarr Allen on solo trumpet) 5:20

6. Rasta Funk (written by Joseph Williams) 5:36

7. Take It To The House (written by the Hot 8 Brass Band) 6:32

8. It’s Real (written by Joseph Williams; featuring Jerome Jones on trombone) 5:52

9. Just My Imagination (written by Norman Whitfield, Barrett Strong) 6:07

10. We Shall Walk Through The Streets Of The City (written by Garfield Haywood; 
featuring Herlin Riley on drums, tambourine, and B-3 organ, Ms. Betty Williams on lead vocals and piano, Arian 
Macklin on sousaphone) 3:53

11. New Orleans, After the City (written by Alvarez Huntley, Terrell Batiste, Chadwick Honore) 5:47
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20 Years
It is with great pride and no short measure of divine intervention that the Hot 8 Brass Band celebrates its 20th 
anniversary of making incomparable music together. New Orleans’ own has forged through some of the toughest 
challenges ever faced by a brass band in the history of the art form. To say “but for the grace of God, they’re 
still here” is almost an understatement. It cannot be emphasized enough that this band making it to their 20th 
year together, still performing, still creating songs with that distinctive “Hot 8 sound,” still capable of rocking the 
highly discerning streets of New Orleans—that titanic force that crowns a band “hot or not”—is nothing short of 
miraculous.

The Hot 8 Brass Band was formed in 1995 from a fusion of two bands, the Looney Tunes and the High Steppers Brass 
Band. The original members included sousaphonist Bennie Pete, trombonist Jerome Jones, snare drummer Derrick Tabb, 
trumpeter Jacob Johnson, trumpeter Tannin Williams, Albert Davis on sax, Herbert Stevenson on trombone, and bass 
drummer Harry Cook. Over the past 20 years, the band became an integral component in most of New Orleans’ beloved 
traditions: Jazz Fest, Krewe of Zulu’s Mardi Gras day parade, and regularly in the weekly second line parades hosted by 
benevolent societies known in New Orleans as social aid and pleasure clubs (SAPCs). They’ve toured throughout the United 
States as well as France, United Kingdom, Denmark, Sweden, Germany, Russia, Brazil, Morocco, Japan, Ireland, Spain, and 
Jamaica. They’ve starred as themselves on several episodes of the HBO hit series Treme and performed with artists as broad 
and diverse as The Dixie Cups, The Blind Boys of Alabama, the Swiss band Schtärneföifi, Lauryn Hill, Mos Def, and Master 
P to name a few. These days they can be found Sunday nights at the Howlin’ Wolf Den in the Warehouse District—where 
they’ve been for the past six years—or on the road, playing at festivals and universities around the country.

The Hot 8 Sound
Back in the late ’90s, a tight new brass band calling itself the Hot 8 arrived on the scene, playing at popular music 
venues such as Patio 79, Bean Brothers, and Donna’s on Rampart St. They were in competition with some of the 
most beloved and respected names in the game: Rebirth, the Lil Rascals, and the Soul Rebels. Hot 8 founder and 



leader Bennie Pete reflected, “The Hot 8 had new songs every week. It takes a lot of will power and heart to 
practice three times a week. We set our standard like that, kept us on top of our competition. It was a strategy 
’cause Rebirth had all the work and we wanted to work. Musically the Lil Rascals were our inspiration. Also Soul 
Rebels, they really could sing, they rehearsed vocals. When you got a band chanting, singing lyrics and in key, it 
amazed us. They were inspiring us, they were like the Temptations! Lil Rascals were young but feisty, and Rebirth 
was on top. New Birth wasn’t no joke either. So we were like ‘What we gonna do?’ Certain songs you had to be 
able to do, like ‘Let Your Mind Be Free’ by the Soul Rebels and Rebirth’s ‘While You’re With Me,’ and Tuba Fats’ 
‘Grazing In The Grass.’ But our goal was to play as little of the competition’s songs as possible.”

In 2004, they released their first album Rock With The Hot 8 on the Louisiana Red Hot label. Not long after, 
Quantic, a DJ, performer and music producer, bought the music to his label mates at Tru Thoughts – one of the best 
independent labels in the UK—and the co-owner and A&R, Robert Luis, heard their cover of “Sexual Healing” and 
fell hard for the band. But Hurricane Katrina and the subsequent flooding of New Orleans delayed their plans, and 
Tru Thoughts was forced to wait until October ’07 to re-release it. Under the label, the band went on to release their 
second album The Life and Times of The Hot 8 Brass Band in November 2012 and its sister album Tombstone in May 
2013, dedicated to former band members, both living and deceased.

Throughout the years, the Hot 8 has received numerous awards. In 2014 they were nominated for a Grammy in 
the Best Regional Roots Music Album category for The Life and Times Of The Hot 8 Brass Band. “We never thought 
we’d win it,” said Pete. “It was a long shot. More than anything it was good for band morale. We always feel like 
we can hardly ever get a review here. Our personal feeling in New Orleans, everything is a clique and we’re never 
a part of it. When we first started, we never trusted anyone but us. Nobody ever helped us, nobody ever gave us a 
handout.” 

The band is hitting their 20-year milestone the same year the city of New Orleans is approaching a similarly 
major event: the 10th anniversary of Hurricane Katrina. The symmetry is poignant. In the storm’s aftermath, 



the band appeared on the world’s radar beginning with CNN showing their impromptu performances at FEMA 
centers, which were housing traumatized and now homeless survivors, many of whom were long-time fans 
of the band. The media attention around the band culminated with their featured role in Spike Lee’s seminal 
documentary When The Levees Broke: A Requiem In Four Acts, which originally aired in 2006 on HBO. Pete 
recalls, “We literally bumped into (Spike Lee). We were in New York City, went there to do a Halloween 
parade in October. We saw him in the lobby, approached him and said, ‘We’re a brass band from New 
Orleans.’ He said, ‘Y’all coming with me. I’m doing a documentary on New Orleans.’ We were with him for 
the next three weeks.”

Both Spike Lee and CNN showed the world the common force behind New Orleans and the Hot 8: big love for the 
city and a steadfast commitment to holding on, even in the face of unparalleled tragedy. New Orleanians faced 
the greatest disaster in the history of the United States during and after Hurricane Katrina, with the levee breach 
and subsequent flood, and—against all odds—went on to repopulate and rebuild their city. Likewise, the Hot 8 has 
endured some of the hardest challenges ever faced by a brass band, losing three members between the ages of 17 
and 25 due to gun violence, and a fourth due to health issues. And yet the band has somehow managed to stay 
together.

“We’re still here, still living...”
The first death happened in 1996, within the first year of the band being together, when trumpeter Jacob Johnson 
was shot execution-style in his apartment in the Calliope Housing Projects. He was 17 years old. Pete recalls, “When 
Jacob died, it messed me up ’cause that’s the stuff we used to talk about. ‘Man... what you would do if someone 
got a gun to your head and you know this is your last moment? I don’t know. That’s a feeling I never wanna know.’ 
We used to have these conversations and it messed me up for it to unravel literally like we talked about. And I know 
that our conversations went through his head when it was happening. We talked about it so much, him living in the 



projects, the Calliope. It was rough. We’d be playing for his friends and cousins, I’d be thinking, ‘It happened to him. 
We were just talking about it. It could happen to me.’ It went from ‘It won’t happen to us ’cause we already had one 
taken from us’ to ‘Man, it must be my time ’cause it happened to him. It must be about to happen to me.’”

Pete continued: “We had too many realities of this situation where you could get killed just doing the right thing. 
Going to the store for your momma, waiting on the streetcar. You either gonna run and hide or isolate yourself. I 
stopped hanging out.”

After Jacob’s death, there was an eight-year period of relative calm before a slew of calamitous events ensued. 
In the spring of 2004, trombonist Demond Dorsey died of a heart attack at age 28. In August of that same year, 
trombonist Joseph “Shotgun Joe” Williams was shot dead by New Orleans Police Department officers in full view 
of neighborhood residents, many of whom claim the officers shot Williams while he was surrendering, unarmed 
with his hands in the air. A year later, Hurricane Katrina hit New Orleans causing the levees to fail, flooding the 
city and scattering residents across the country. “During Katrina we were spread out all over the map. Me and 
Burger were in Atlanta, Dinerral was in Baton Rouge, Wolf was in the country in Cottonport... Everyone’s house 
took in water, but by early ’06 we were all back in New Orleans.” Then in late 2006, 25-year-old snare drummer 
Dinerral Shavers died from a gunshot to the back of his head while trying to get his 15-year-old stepson away 
from rivals who’d been bullying him at his new school. The tragedy was re-enacted in the award-winning HBO 
show Treme.

Pete reflects on the various phases the band went through, trying to cope with the terrorizing shadow of death 
that seemed to be following the band. “It was a harsh reality. No one is exempt from it. You ask ‘Lord, why is this 
happening?’ At the same time, you wanna fight back. We were arming ourselves, feeling like ‘They ain’t gonna 
take no more of us.’ We lost friends, soul mates, cousins, neighbors... Doing all of their funerals.” The series of 
tragedies served as a lesson: “We learned to be even more kind to people, to give them their roses while they’re 
here. Laugh more, cry more, have more, because you never know when they may leave.”



One would think the deaths of four members would be enough hardship to earn them a karmic reprieve for a while 
but that, unfortunately, would not be the case. In the spring of ’06, while traveling through Atlanta, trumpeter Terrell 
“Burger” Batiste had a blowout on a freeway. He got out of his truck to fix the tire, was rear-ended by a car and lost 
both his legs. Batiste’s case, however, is an instance where being a member of the Hot 8 kept him alive, affording him 
the opportunity to continue creating, touring, performing, and earning with the band despite his physical challenges. A 
year later, Batiste returned to the stage, performing with the band at Jazz Fest. And to this day, he continues to play the 
band’s second line gigs with the assist of a wheelchair and friends of the band who push him throughout the four-hour-
plus parade routes. When the Hot 8 performed at the Jazz Foundation of America’s 10th annual Great Night in Harlem 
at the Apollo Theater in May 2011, Batiste walked onstage with new prosthetic legs. “[After Hurricane Katrina] the Jazz 
Foundation of America was getting us gigs, raising money for musicians. They got Burger his prosthetics. We raised 
about $50,000 for it and one of their donors, the chairwoman of the Jazz Foundation of America, Agnes Varis, said ‘I 
got the rest.’ She donated $50,000 and two months later she died.”

Over the years, New Orleanians have talked in low voices about “the Hot 8 curse,” but the truth of the matter is 
that what has become their chronic pathology of burying loved ones on a regular basis isn’t unique to their group. 
Most brass band musicians from New Orleans will tell you it’s a sad but common routine to play for a friend or 





family member’s birthday, graduation, wedding, and their funeral, all of which happen in a very abbreviated arc 
of time. The reason? It’s simple math. Brass band musicians are predominately black men who, like most African 
American males, are the most targeted of all ethnic and gender groups in the United States. Pete adds, “I think 
that’s a worry and a thought that’s on everybody’s mind ’cause [New Orleans] is the murder capital. The life story 
of the Hot 8, it always has a tragedy attached to it. We’re closing that, trying to overcome it. Don’t look at us as 
‘those poor guys.’ We’re still here, still living. Don’t treat me like that when you see me.”

Because New Orleans has the highest murder rate in the U.S., targeting an inordinate number of black men, Pete sought 
solace, safety, and financial security by increasing their touring schedule, taking them out of the city and thus out of the 
direct line of fire. By changing their focus from doing second lines and other local gigs to doing college tours and seminars, 
Pete says he could keep the band safe and earning a living. The touring also helped the band understand and appreciate 
how significant Hot 8’s story and role is in this culture.

New Problems, New Lessons
Style-wise, the band’s music started to change. “Playing on stage and at universities had us sounding bland. 
Musically it’s simple, the difference in the songs we play at concerts and on the road compared to how our sound 
was on the street. It was a big struggle. Some band members just wanted the street gigs, some wanted the college 
circuit only. Some of the guys were like ‘You old, bruh.’ Raymond was tired. Al was in the middle. Everyone was 
thinking differently about it.”

Another music issue the band struggled internally with was controversial songs that some members of the band 
outgrew, while remaining favorites in the streets. Case in point, “Skeet Skeet:” “I was embarrassed to play that. 
Raymond was like ‘I’m not playing it.’ And we lost some fans over that. We all had to grow up. We can’t be 
walking around screaming that. I can’t play it for my momma, my sister. We have to respect women a little more. 



We had a lot of arguments over it, trying to find a way to play it and make it a little more P.G. Dinerral and Al 
wrote it, Burger and Sammy wanted to play it. We be arguing about it still to this day.”

Eventually the band began not only to come to terms with so much tragedy but to also find a lesson, a silver lining, 
within the experience. “As we started healing, it gave us new love for New Orleans and the streets. Establishing 
ourselves in other cities overseas while we’re still here because we can be out at any moment. We try and express 
that love to each other rather than staying upset.”

Vicennial: 20 Years of the Hot 8 Brass Band, the Album
Said Pete, “The songs on this CD are all remixed Hot 8 classics, some original tunes mixed with crowd favorite 
covers that helped forge the group’s identity of being in tune with their fans’ love of oldies but goodies. It’s a 
celebration album. Something is different on each track, different from the original recording. It’s the same tunes, 
but different sounds, chants, and arrangements. Even ‘Get Up,’ Al busted a whole different rap.

“Also, celebrating our 20th anniversary we felt it was important to include a host of past members and to honor 
and celebrate the members that we lost.”

Former members performing on this album include Shamarr Allen, Edward “Juicy” Jackson, Jerome “Baybay” Jones, 
Keith “Wolf” Anderson, and Jacquelyn “Auntie Jackie” Boyd, family members of deceased trombonist Joe “Shotgun 
Joe” Williams, percussionist Herlin Riley, grandmother and vocalist Ms. Betty Williams, brother Arian Macklin on tuba, 
and former Alcee Fortier High School classmate vocalist Lil’ Frank Wricks and his father Frank Williams.

Current band members include founding members Bennie Pete (band leader) on sousaphone, Harry “Swamp 
Thang” Cook on bass drum, and Alvarez “Big Al” Huntley and longtime members Raymond “Dr. Rackle” Williams 



and Terrell “Burger” Batiste on trumpet, Tyrus Chapman and newer member Dwayne “Finnie Douche” Finnie on 
trombone, Phillip Armand on snare, and John “Prince” Gilbert and Clarence “Trixie” Slaughter on sax. 

Other former members include Maurice “Moe” Curtis (trumpet), Jereau “Cousin” Fournett (trombone), Wendell 
“Cliff” Stewart (saxophone), Gregory “Koon” Veals (trombone), and Albert Davis (saxophone). Deceased members 
include Dinerral “Dick” Shavers, Demond “Bart” Dorsey (trombone), Jacob Johnson (trumpet), and Joseph 
“Shotgun Joe” Williams (trombone).

Hot 8 founder and leader Bennie Pete on the song list:
“What’s My Name? (Rock WIth The Hot 8)” was the title track on our first CD and we wanted to have an anthem song. 
Everybody bought into it, like “I’m rocking with the Hot 8. You already know my band, you know who I’m rolling with.”

“Sexual Healing” was brought to us by Herb Stevenson in 2002. He said “Man, people have been mentioning 
it. Let’s put our own beat on it.” And it just took off. We played it and it was just amazing. That’s what made 
us go hard as a band in our younger ages. People would mention a tune, something they wanted to hear, we’d 
go to rehearsal. Next time they’d see us, we’d be doing it. It kept us jelling; it fueled us. In our early years that’s 
what kept us going. People would be amazed, they’d mention a song to us and we’d learn it, start playing it at 
second lines and shows.

“Get Up” was written by Dinerral, while Big Al came up with the rap. When people started hearing it, there was 
a lot of violence going on in the city. The song is about having a good time, getting people’s minds on jamming. 
We’d be on the road in different cities, sometimes they’d stay in their seats and stare at us like we were on TV. 
The words helped us get the people up and out of their seats. What’s from the heart reaches the heart. Inspire the 
people to get up, then the whole place goes wild.



“Royal Garden Blues” is a traditional tune by Clarence Williams and Spencer Williams. A lot of the older cats did 
the tune before. Armstrong, Wynton Marsalis... It’s just us showing versatility. We’ve got to do a New Orleans 
standard tune. 

“Poppa Was A Rolling Stone” is from Keith “Wolf” Anderson’s era. Our whole thing then was to create our own 
distinctive sound, and this song helped us to that.

“Rasta Funk” was one hundred percent Joe Williams. He was always thinking of what the band needed, what we 
weren’t yet playing. To be honest, what inspired him to do it was a D’Angelo song, “Sh*t, Damn, Motherf*cker.” 
He really put me to work. I couldn’t bend the baseline note with the sousaphone. As I went to playing it, he said 
“Imma make it a reggae tune.” And it worked!

“Take It To The House” was a song we were working on when Jacob Johnson died. The baseline was inspired by a 
Tupac song, “Skandalouz.” Jacob died around that time and we had a second line for him every night starting at 
3rd and Freret at Shakespeare Park and we’d play that. People started chanting, Tyrus, Jerod “Big Chief Rowdy” 
Lewis Chief of Calliope Indians. A lot of our chants came from Big Chief. He and Jacob were both from the 
Calliope Housing Projects. When he died it really hurt him. He used to be the one who inspired a lot of our chants.

“It’s Real” has lyrics by Big Al. The original song was strictly for the second line groups. This version is still a little 
bit about the clubs, but also the other bands and the people. We don’t really wanna call out names because that’s 
giving them props, but they know who they are.

“Just My Imagination” was another song Wolf brought us. Our goal at that time was to play only original songs or 
radio songs. We were 16, 17 years old at the time and the majority of the second liners were older than us. These 
people were like our parents’ age, 28-29 years old. This was one of their songs, so they were like “These young 
cats are playing our songs!” 



“We Shall Walk Through The Streets Of The City” is a gospel tune. When we talked to Betty, Joe’s grandmother, she 
said, “I’m not singing ‘I’ll Fly Away’ ’cause everybody do that.” She suggested this one, so we rolled with it.

“New Orleans (After The City)” was written by Al and Dinerral. It’s about surviving after Katrina. We felt like we 
gotta make something for our city. They played it on the HBO show Treme, and it was released on the soundtrack. 
We were on the road a lot and we were telling people, “No matter what, New Orleans is where we wanna be.”

The Hot 8 Brass Band would like to thank the city of New Orleans from Downtown to Uptown and the Westbank. 
Special thanks to the Uptown area, 3rd & Freret St., A.L. Davis/Shakespeare Park, Coach Leo from Shakespeare 
Park, Mrs. Rose, all of the local bar rooms, clubs and lounges that help us become who we by giving us a place to 
practice, perform, and build a local fan base: Kemp’s Lounge, the Sandpiper Lounge, Club 2001 on Oretha Castle 
Haley, the Detour Lounge, Beans Brother’s, Patio 79, Rose Tavern, Mr. B’s Lounge, The Big Man Lounge, Newtons, 
The Rock Bottom, The Hen House, Silky’s, E&C, The Other Place, the Howlin’ Wolf Den, and d.b.a. The band would 
like to also thank all of the social aid and pleasure clubs that stuck with us from the beginning: R.I.P Teddy and 
The OG Steppers; The Calliope High Steppers and The Original Jazzy Ladies, R.I.P Johnny Cool; Birth Train and the 
Uptown Indians; Singles Ladies Social Aid and Pleasure Club, Old & New Style Social Aid and Pleasure Club; New 
Generation Social Aid and Pleasure Club, Ladies of Unity Social Aid and Pleasure Club, the VIP Kids Social Aid and 
Pleasure Club,  The New Look Kids Social Aid and Pleasure Club. To everyone who had something to do with our 
musical influences: Jacquelyn (Auntie Jackie) Boyd, Mr. Elijah Brimmer and the Alcee Fortier marching band, Mr. 
Lonzo Barnes, Mr. Jerry McGowan, Dr. Michael White, Gregg Stanford, Anthony “Tuba Fats” Lacen, Keith “Wolf” 
Anderson, Byron “Flee” Bernard, and Roderick Paulins. The band would also like to send a special shout to all of 
the band members and past members’ families: Jacob Johnson’s family, Demond Dorsey’s family, Joe “Shotgun 
Joe” Williams family, Dinerral Shavers family; special thanks to Bob Moses, Omo Moses, Taba Moses and the 
whole Moses family; The Algebra Project, The Young People’s Project, the “Finding Our Folks” tour, New Orleans 
Musicians’ Clinic, Jerod “Big Chief Rody” Lewis, Lee Arnold, Spike Lee, David Simon and the production team of 
HBO’s Treme; Alisa Hafkin, Wendy Oxenhorn, Agnes Varis, and the Jazz Foundation of America. Also, shout-out 



to Roy Coopervasser in Tel Aviv for audio post-production work on stems remixes, 
and to Adam Keil and Ben Lorio for additional recording for the remixes.

Tru Thoughts: Robert Luis, Paul Jonas, Trevor Heath, Rosie James, Jasmine De La 
Paz, Jonny Halliday, Samuel Organ, Tommy Sang, Scenery Samundra, Hannah 
Petter, plus thanks to all the music buyers, DJs, press, promoters, radio DJs, shops, 
and clubbers who support our music, and to the Hot 8 Brass Band and Petr Verner.

Copying and giving away the music on this release reduces Tru Thoughts’ chances of 
releasing music by Hot 8 Brass Band in the future. If you enjoy it and have purchased 
it, we thank you, but please help us further by not giving it away for free. Please 
encourage people who like music to obtain it legally. We love what we do and need 
your support to make sure we can continue to be a platform for creative artists.

Other albums by the Hot 8 Brass Band available on Tru Thoughts Recordings: 

What’s my Name (Rock with the Hot 8)
Life and Times of the Hot 8
Tombstone 

Releases, downloads, exclusives & merchandise from Tru Thoughts and selected 
labels are available at our shop www.EtchShop.co.uk.
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